Norman Bluhm
1948-1998: A Retrospective of
Works on Paper

Opening Reception:
Thursday February 11, 2010
6PM to 8PM

On View:
February 11 through March 20, 2010

Gallery Discussion:
Saturday February 13, 2010 - 2PM
Cary Bluhm - James Harithas - Loretta Howard
on the Work of Norman Bluhm

"Norman Bluhm's paintings demonstrate the intimate connection between the erotic and
the spiritual by virtue of their intensity, that is, the passion and skill invested in their
execution, and the extraordinary quality of light that emanates from the finished work of
art”

-James Harithas, Director of Station Museum of Contemporary Art

McClain Gallery is pleased to present Norman Bluhm: A Retrospective of Works on
Paper, 1948-1998. The exhibition will encompass 50 years of original paintings
and drawings on paper by the artist known as a major player in the second
generation of Abstract Expressionists. The retrospective not only shows how the
artist's work changed stylistically over the course of his career but also expresses



the strong continuities in Bluhm's work. Certain methods and motifs have
survived as Bluhm moved from a primarily Abstract Expressionist output in the
1950s and 1960s to the more sensual figures of his later works.

The works in this exhibition range from figure studies and drawings to fully
developed paintings. A selection of the artist's sketchbooks provides an intimate
look into Norman Bluhm's unique artistic approach. According to James
Harithas, Bluhm's images are the result of the artist's observation of nature and
from a diverse selection of artistic influences including medieval and oriental art,
Rubens, Matisse, Pollock and Kline. Bluhm is not only one of the superlative
painters of the post-World War II era, but his willingness to deal with changes
makes his artwork "recognizably ageless."

Norman Bluhm was born in Chicago in 1921. He served as a US Army B-26 pilot
during World War II and flew in over forty dangerous missions over North
Africa and Europe before being severely wounded. After recovering from his
wounds, Bluhm began his career as an artist in Paris. He moved to New York in
1956 were he became a member of The New York School. Although Bluhm was
influenced by his contemporaries in New York, his format, technique, and
intensity were distinctly his own. Bluhm's notoriety as an artist grew as his work
continued to evolve. He died at his home in Vermont in 1999.

The gallery discussion on Saturday, February 13 will include remarks by Cary
Bluhm, Norman Blum's wife of 38 years, Loretta Howard, the director of
Jacobson Howard Gallery in New York and James Harithas, Director of the
Station Museum of Contemporary Art in Houston. Cary Bluhm manages her
late husband's estate and was responsible for the preparation of his catalogue
raisonne. Loretta Howard represents the works of Norman Bluhm and
organized Norman Bluhm: A Retrospective of Works on Paper, 1948-1998 which was
on view at Jacobson Howard Gallery before coming to Houston. James Harithas
has written extensively on Norman Bluhm and curated several exhibitions
featuring his work including a solo exhibition at the Station Museum of
Contemporary Art in 2007.

For more information please visit www.mcclaingallery.com

McClain Gallery 2242 Richmond Ave., Houston, Texas 7098
T: 713.520.9988, F: 713.520.0055
Gallery hours: Tuesday - Friday: 10 a.m. to 5:30 p.m., Saturday: 11a.m. to 5 p.m.

Image: Norman Bluhm, Untitled, 1990, Acrylic, ink, pastel on paper, 44.5 x 59 inches




MCcCCLAIN

NORMAN BLUHM

1921
1936

1941
1945
1946
1947
1947
1949
1950
1956
1961
1962
1963
1964
1965
1970
1981
1986
1999

Born in Chicago Illinois
-41 Studied architecture with Mies van der Rohe at Armour Institute of Technology (later Illinois
Institute of Technology)
-45 United States Army Air Force
Returned to architecture studies at [IT
Studied at Accademia de Belle Arte, Florence, Italy
-56 Lived in Paris
Studied at the Ecole des Beaux Arts, Paris
Acted in Jean Cocteau's film Orphee
Married Claude Souvrain, Paris (divorced 1956)
Returned to New York City
Married Cary Ogle
Son David born
Daughter Nina born
-65 Lived in Paris
Returned to New York City
-81 Lived in Millbrook, New York
-86 Lived in East Hampton, New York
Moved to Vermont
Died at home in East Wallingford, Vermont, on February 3

SELECTED SOLO EXHIBITIONS

2010

2009

2008

2007

2005

2002

2000

1999

1998

1996

1995

1994

1992

1991

1990

1989

1988

A Retrospective of Works on Paper, McClain Gallery, Houston, TX

A Retrospective of Works on Paper, Galleria d"arte Il Gabbiano, Rome, Italy

Norman Blubm: Gestural Structures 1960-65, Kunsthandel Wolfgang Werner KG, Bremen, Germany
Norman Blubm, Jacobson Howard Gallery, Booth A 1, Art Basel, Miami Beach

A Retrospective of Works on Paper, Jacobson Howard Gallery, New York, NY

Norman Blubm: Gestural Structures 1960-65, Kunsthandel Wolfgang Werner KG, Berlin, Germany
Norman Blubm: 1956 — 1960, Scott White Contemporary, San Diego, CA

James Graham & Sons Gallery Booth, Art Chicago

The Late Paintings of Norman Blubm, Station Museum of Contemporary Art, Houston, TX
Norman Blubm: Selected Works from 1976 to 1989, Manny Silverman Gallery, Los Angeles, CA
Norman Blubm, Three Paintings, JG | Contemporary, New York, NY

Norman Blubm, Works on Paper from the 70s, 80s, and 90s, James Graham & Sons, New York, NY
Ideal Abstraction, 1955-1965, Karl Benjamin and Norman Blubm, Gary Snyder Fine Art, New York, NY
Norman Blubm Drawings, Worcester Art Museum, Worcester, MA

Norman Blubm: Works on Paper 1048 — 1998, Padiglione d'Arte Contemporanea, Milan, Italy
Norman Blubm, A Tribute Exbibition, The Butler Institute of American Art, Youngstown, OH
Works from the 1950's and 1960's, Galleria Peccolo, Livorno

Opere 1993-1995, Studio d'arte Zanoletti, Milan

12 Works on Paper, Marist College, Poughkeepsie, NY

Opere 1993-1995, Galleria Peccolo, Livorno

Galleria Blu, Milano

Ace Contemporary Exhibitions, Los Angeles

Ace Contemporary Exhibitions, New York

Works on paper, 1967-1991, Galleria Peccolo, Livorno

The Anderson Gallery, Buffalo, NY

Works from the 1960's (1960-65), Washburn Gallery, New York,

Hiram Butler Gallery, Houston, TX (with James Surls and Robert Creeley)

Works from the 1950's, Washburn Gallery, New York

Selected Works, 1954-1960, Manny Silverman Gallery, Los Angeles, CA

Riva Yares Gallery, Scottsdale, Arizona

Washburn Gallery, New York

Galerie Stadler, Paris





1987

1986

1985
1984
1982
1977
1976

1975
1974

1973
1972

1971

1970

1969
1968
1967
1965
1964
1963

1962
1961

1960
1959
1958
1957

Norman Blubm, Works on Paper, 1947-1987, Fred L. Emerson Gallery, Hamilton College, Clinton, New
York, traveling to: Ball State University Art Gallery, Muncie, Indiana; Allentown Art Museum of
the Lehigh Valley, Pennsylvania; The Arkansas Art Center, Little Rock, Arkansas; McNay
Museum, San Antonio, Texas; University of Arizona, Tucson, Arizona; Buscaglia-Castellani Art
Gallery of Niagara University, Niagara Falls, New York

Poem Prints, Norman Blubm and Jobn Yau, Cone Editions, New York

Washburn Gallery, New York

Zolla-Lieberman Gallery, Chicago

Herbert Palmer Gallery, Los Angeles

The Fine Arts Center Gallery, State University of New York, Stony Brook, NY

Galerie Stadler, Paris

Corcoran Gallery of Art, Washington, D.C.

Contemporary Art Museum, Houston

Robinson Gallery, Houston

Galerie Stadler, Paris

Martha Jackson Gallery, New York

Vassar College Gallery of Art, Poughkeepsie, New York

Palazzo delle Prigioni Vecchie, Venice, Italy

Galleria Il Cerchio, Milan Galleria Rotta, Milan

Everson Museum of Art, Syracuse, New York

Martha Jackson Gallery, New York

Galerie Stadler, Paris

Martha Jackson Gallery, New York

J. L. Hudson Gallery, Detroit, Michigan

Galerie Stadler, Paris

Martha Jackson Gallery, New York

The Corcoran Gallery of Art, Washington, D.C.

Galerie Stadler, Paris

Poem-Paintings by Frank O'Hara and Norman Blubm, Loeb Student Center, New York University, NY
Galerie Anderson-Mayer, Paris

Galerie Smith, Brussels

Galerie Semiha Huber, Zurich

American Gallery, New York

Galerie Anderson-Mayer, Paris

David Anderson Gallery, New York

Galleria Notizie, Turin

Holland-Goldowsky Gallery, Chicago (with Larry Rivers)

Graham Gallery, New York (with Elaine de Kooning)

Leo Castelli Gallery, New York

Galleria del Naviglio, Milan

Paul Kantor Gallery, Los Angeles

Leo Castelli Gallery, New York

SELECTED GROUP EXHIBITIONS

2009

2008
2005
2004

2003
2001
2000

1999

1959, McCormick Gallery, Chicago, IL

Gallery Selections, Hollis Taggart Galleries, New York, NY

Ab(straction) & Rep(resentation), Anita Friedman Fine Arts, New York, NY

New York School, Another View, Opalka Gallery, The Sages Colleges, Albany, NY

An American Odyssey: 1945 - 1980, Circulo do Bellas Artes, Madrid (and other museums)

Recent Acquisitions: Framing the Collection, Parrish Art Museum, Southampton

Modern American Painting, from the N.Y.U. Art Collection, Lewis Glucksman Gallery, Cork, Ireland
Abstract per se, Red Dot, New York

1950—1965, Abstraction on Paper, Michael Rosenfeld Gallery, New York

Rudy Burckbardt and Friends: New York Artists of the 1950s and 60s, Grey Art Gallery, New York
University, New York

Group Exhibition, Manny Silverman Gallery, Los Angeles

In Memory of My Feelings: Frank O'Hara and American Art, The Museum of Contemporary Art, Los
Angeles; traveling to Wexner Center for the Arts, The Ohio State University, Columbus, Ohio,
and The Parrish Art Museum, Southampton, New York





1998
1997

1996

1994
1993

1992
1991

1990

1989

1988

1987

1986

1985

1984

1983

1982

O'Hara, Blubm & Goldberg, Un poeta ¢ due pittori a New York negli anni ‘50, Centro per |'Arte
Contemporanea di Palazzo Rocca, Chiavari, Genova

Dreams for the Next Century, The Parrish Art Museum, Southampton, New York

Blubm, Burton, and Frank, Kunstruimte Wagemans, Beetsterzwaag, Netherlands

Colorflex, Apex Art C.P. New York

Torino Parigi New York Osaka. Tapi¢. Un Art Autre, Galleria Civica d'Arte Moderna e Contemporanea
di Torino; Espace d'Art Moderne et Contemporain de Toulouse et Midi Pyrénées

Pintura Estadounidense, Expressionismo Abstracto, Centro Cultural Arte Contemporaneo, Mexico City
After Goya, a Subjective Look, Saragossa, Spain

On Paper: Abstraction in American Art, Michael Rosenfeld Gallery, New York

tére Triennale des Amériques, Maubeuge, France

Blithe Spirit, Anderson Gallery, Buffalo, New York

Maitres du XXeme Siecle, Galerie Michel Bigué, Canada

Inaugural Exhibition, Parts I and II, Anderson Gallery, Buffalo, New York

Group Show, Galerie Stadler, Paris

A Salute to the Signa Gallery, Guild Hall Museum, East Hampton, New York

Group Show, Galerie Stadler, Paris

Past/Present, Washburn Gallery, New York

Inaugural Exhibition of Twentieth Century Art, James A. Michener Center, Bucks County, PA

Riva Yares Gallery, Scottsdale, Arizona

Drawing on the East End, 1940-88, The Parrish Art Museum, Southampton, New York

The Proof, Cone Editions, New York

Past/Present, Washburn Gallery, New York

Topics in American Art, Gallery Monochrome, Brussels

Des Américains a Paris 1950/65, Chateau de Jau, France

American Abstract Drawings, The Arkansas Art Center, Little Rock, Arkansas

Group Show, Galerie Stadler, Paris

Inner Worlds - Fantastic Landscapes of the 1950, Sarah Lawrence College Art Gallery, Bronxville, New
York

Leo Castelli, Centro Cultural Arte Contemporaneo, Mexico City

Michael Goldberg/Norman Blubm: Painterly Direction: Spontaneity/Restraint - Work of the fifties and sixties,
Vanderwoude Tananbaum Gallery, New York

Post Abstract Expressionism, Vanderwoude Tananbaum Gallery, New York

In Scale and Time, Washburn Gallery, New York

Prints from the Workshop of Cone Editions, Gallery North, Setauket, New York

Ronald Bladen, Norman Blubm, Alan Cote, Bill Jensen, Antine Nivola, Jack Youngerman, Washburn Gallery,
New York

1950's American Artists in Paris, Denise Cadé Gallery, New York

The Martha Jackson Memorial Collection, National Museum of American Art, Smithsonian Institution,
Washington, D. C.

Painting as Landscape, Views of American Modernism 1920-1984, Baxter Art Gallery, Pasadena, California;
Parrish Art Museum, Southampton, New York

Action/Precision: 1980-85, Washburn Gallery, New York

30 Ans, Galerie Stadler, Paris

Group Show, Galerie Stadler, Paris

Action/Precision: The New Direction in New York, 1955-60, Newport Harbor Art Museum, Newport
Beach, California; Worcester Art Museum, Worcester, Massachusetts; Grey Art Gallery, New York
University, New York; Contemporary Arts Center, Cincinnati, Ohio; Albright-Knox Art Gallery,
Buffalo, New York; Archer M. Huntington Art Gallery, University of Texas, Austin

Zurier Collection, John Berggruen Gallery, San Francisco

Art with the Touch of a Poet: Frank O'Hara, The William Benton Museum of Art, University of
Connecticut, Storrs

Twenty Years of Art in France: 1960-1980, Mittelrheinisches Landesmuseum, Mainz; Kunsthalle,
Tubingen; Staatliche Kunsthalle, Berlin

Group Show, Galerie Stadler, Paris

Recent Trends in Collecting Twentieth Century Painting and Sculpture, National Museum of American Art,
Smithsonian Institution, Washington, D. C.

American Artists Abroad 1900-1950, Washburn Gallery, New York

Poets and Artists, Guild Hall Museum, East Hampton, New York





1981
1980

1979

1978

1977

1976

1975

1974

1973

1972

1971

1970

1969

1968

1967

1966

1965

Tracking the Marvelous, Grey Art Gallery and Study Center, New York University, New York
Contemporary American Art, Civici Musei et Galleria d'Arte, Udine, Italy

From Matisse to American Abstract Painting, Washburn Gallery, New York

Americans in Paris: The 50's, California State University, Northridge Art Gallery, Northridge,
California

Aesthetics of Graffiti, San Francisco Museum of Modern Art, San Francisco

New York: The State of Art, New York State Museum, Albany

Drawing and Collage: Selections from the N. Y. U. Art Collection, Grey Art Gallery and Study Center, New
York University, New York

Around 10th Street: Abstract Expressionism in the 1950s, Young Hoffman Gallery, Chicago

Abstract Expressionists and Imagists, Michener Collection, University Art Museum, Austin, Texas
Salute to 76, Martha Jackson Gallery, New York

Painting and Sculpture Today, Indianapolis Museum of Art, Indianapolis, Indiana

Color in Language, The Museum of Modern Art, New York, traveling to Bogota, Colombia; Caracas,
Venezuela; Sao Paulo and Rio de Janeiro, Brazil; Mexico City, Mexico

Inaugural Exhibition, Grey Art Gallery, New York University, New York

Selections from the Martha Jackson Collection, University Art Gallery, SUNY/Albany, Albany

American Art in Upstate New York, Albright-Knox Art Gallery, Buffalo; Memorial Art Gallery,
University of Rochester; Herbert F. Johnson Museum of Art, Cornell University, Ithaca; Everson
Museum of Art, Syracuse; Munson-Williams- Proctor Institute, Utica; Albany Institute of History
and Art, Albany

The Harold Rosenberg Collection, Montclair Museum, Montclair, New Jersey

Art on Paper, 1973, Weatherspoon Gallery, Greensboro, North Carolina

The Private Collection of Martha Jackson, University of Maryland, College Park; Finch College, New
York; Albright-Knox Art Gallery, Buffalo

1972 Annual Exbibition of Contemporary American Painting, Whitney Museum of American Art, New
York

Contemporary American Painting, Lehigh University, Bethlehem, Pennsylvania

Martha Jackson Gallery Collection, Rockland Community College, Suffern, New York

Twelve Painters, Galleria d'Arte Pietra, Milan

From the Fifties, Martha Jackson Gallery, New York

Art in the Embassies Program, Smithsonian Institution, Washington, D.C

Art on Paper, University of North Carolina, Weatherspoon Art Gallery, Greensboro, North
Carolina

Martba Jackson Gallery Collection, Seibu Department Store, Tokyo

Accessions 1970/1971, University of lowa Museum of Art, lowa City

Twentieth Century Painting and Sculpture from the N. Y. U. Collection, Museum of the Hudson River,
Yonkers, New York

Recent Years, Montclair Art Museum, New Jersey

Wallworks III, Martha Jackson Gallery, New York

The Director's Choice, Flint Institute of Art, Flint, Michigan

Contemporary Paintings and Sculpture from New York Galleries, Wilmington Society of Fine Arts,
Wilmington, Delaware

The Vincent Melzac Collection, The Corcoran Gallery of Art, Washington, D.C.

Espaces Abstraits, Galleria d'Arte, Cortina

Selected Paintings from the Michener Collection, University Art Museum, The University of Texas at
Austin, Austin Texas

Dada, Surrealism and Their Heritage, a traveling exhibition to: The Art Institute of Chicago; Los
Angeles County Museum; The Museum of Modern Art, New York

The 180 Beacon Collection of American Art, 180 Beacon Street, Boston

Large Scale American Paintings, The Jewish Museum, New York

Some Friends Revisited, Dayton Art Institute, Dayton

December Exhibition, Court Gallery, Copenhagen

Two Decades of American Painting, International Council of the The Museum of Modern Art, New
York; National Museum of Modern Art, Tokyo; National Gallery of Victoria, Melbourne; Museum
of Modern Art, New Delhi

A University Collects, New York University Art Collection, The American Federation of Arts, New
York University, New York





1964

1963

1962

1961

1960

1959

1958

1957

1956

Abstract Watercolors by 14 Americans, International Council of the Museum of Modern Art, New York;
U. S. Embassy, London; Art Gallery of New South Wales, Sydney; Newcastle City Art Gallery,
Newcastle; National Gallery of Victoria, Melbourne; Western Australia Art Gallery, Perth.
U.S.A. Nouvelle Peinture, Paris

Recent Accessions Exhibition, Department of Art, University of Massachusetts

XXéme Salon de Mai, Musée d'Art Moderne de la Ville de Paris, Paris

28 Peintres d'aujurd’bui a Paris, Galerie André Schoeller, Paris

An 7, Galerie Smith, Brussels

American Drawings, The Solomon R. Guggenheim Museum, New York

Intuiciones y Realizaciones Formales, Centro de Artes Visuales, Instituteo Torcuato de Tella, Buenos
Aires

Forum 63, Centrum voor Kunstbachten, Ghent Robert Keene Gallery, Southampton

Longview Foundation Grants, 1962, Longview Foundation, Dillard University, New Orleans

Eleven Americans, Martha Jackson Gallery, New York

Accrochage, Galerie Semiha Huber, Zurich

An 6, Galerie Smith, Brussels

Fourteen Americans, Museum of Modern Art/Art in Embassies; London, Greece, India, Australia, New
Zealand

An Exbibition of the Jean Outland Chrysler Collection, Norfolk Museum of Arts and Sciences, Norfolk
The James A. Michener Collection of Twentieth Century American Paintings, Arkansas Art Center, Little Rock;
William Rockhill Nelson Gallery of Art, Kansas City, Missouri

Exposition Inaugurale, Galerie Anderson-Mayer, Paris

Contemporary Painting V, Arthur Tooth & Sons, Ltd., London

L'Incontro di Torino, Palazzo della Promotrice al Valentino, Turin

Blubm, Gallizio, Onishi, Shiraga, Tapies, Twombly, Accademia Filarmonico Letteraria, Alba

American Abstract Expressionists and Imagists, The Solomon R. Guggenheim Museum, New York

G. David Thompson Collection, The Solomon R. Guggenheim Museum, New York

Six Decades of American Painting, Des Moines Art Center, Des Moines, lowa

Artisti Americani, Galleria Notizie, Turin

Premio Lissone, Lissone, Milan

64th Annual American Exhibition of Painting and Sculpture, The Art Institute of Chicago

Recent Developments in Painting IV, Arthur Tooth & Sons, London

Summary, 1959-1960, Leo Castelli Gallery, New York

Sixty American Painters, 1960: Abstract Expressionist Painting of the Fifties, Walker Art Center, Minneapolis
Recent Developments in Painting III, Arthur Tooth & Sons, Ltd., London

Contemporary American Painting, Columbus Gallery of Fine Art, Columbus, Ohio

Dwan Gallery, Los Angeles

20th Annual Exbhibition, Society for Contemporary American Art, The Art Institute of Chicago
To Be Continued, The Dallas Museum for Contemporary Arts, Dallas

Monogram (with Dubuffet and Rauschenberg), Leo Castelli Gallery, New York

Opening of the New Gallery, Leo Castelli Gallery, New York

Annual Exhibition of Contemporary American Painting, Whitney Museum of American Art, New York
Exposition: 100 Works on Paper, Institute of Contemporary Art, Boston

Documenta II, Kassel

Actualités, Arthur Tooth & Sons, Ltd., London

Abstract Impressionism, Arts Council Gallery, London

Leo Castelli Gallery, New York

The Evocative Eye, Signa Gallery, East Hampton, New York

Incontro Italia-America, Galleria del Naviglio, Milan

Gutai 9, Osaka, Japan

The Pittsburgh International, Carnegie Institute, Pittsburgh, Pennsylvania

The Collection of Vincent Melzac, Watkins Gallery, American University, Washington, D.C.

New York Artists, Allyn Gallery, Southern Illinois University

New Aspects of Space, Martha Jackson Gallery, New York

Gutai 8, Osaka, Japan

Rome-New York Art Foundation, Rome

New Work, Leo Castelli Gallery, New York

Martha Jackson Gallery, New York

Summer Exbibition, Gimpel Fils, London





Exposition Internationale de I'Art Actuel, Tokyo
1955  Paris 55, Stockholm
1953 Peintres américains en France, Galerie Craven, Paris

ESSAYS AND PUBLICATIONS
2005  “Norman Bluhm: Works on Paper from the 70s, 80s, and 90s,” Catalog for the exhibition at James

Graham & Sons, New York (essays by James Harithas and John Yau
2000  “Norman Bluhm,” a monograph published by Edizioni Mazzotta (essays by James Harithas,

Raphael Rubinstein, and Luigi Sansone)
2000  “Norman Bluhm, Opere su carta 1948-1999," (Edizioni Mazzotta, Milan) catalogue of the 2000

exhibition at Padiglione d'Arte Contemporanea di Milano
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Norman Bluhm
Untitled 1958
India Ink on Paper
14 3/4 x 10 3/4 inches

37.5x27.3 cm
NBI-2

Offer subject to sale.

2242 Richmond Avenue Houston, Tx 77098 713.520.9988 info@mcclaingallery.com
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Norman Bluhm
Mosaic #16, 1987
Acrylic and pastel on paper
24 x 36 inches

61 x91.4cm
unsigned

NBI-5

2242 Richmond Avenue Houston, Tx 77098 713.520.9988 info@mcclaingallery.com
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Norman Bluhm
Pam, 1971
Oil on canvas
50 x 120 inches

127 x 304.8 cm

Signed and dated lower right panel: "bluhm 71"; signed each panel on verso
NBI-8

2242 Richmond Avenue Houston, Tx 77098 713.520.9988 info@mcclaingallery.com
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Norman Bluhm
Study I11, 1990
Acrylic on paper
59 1/5 x 44 3/4 inches

1504 x 113.7 cm
Signed lower right
NBI-11

2242 Richmond Avenue Houston, Tx 77098 713.520.9988 info@mcclaingallery.com





Norman Bluhm
Trois Nus, 1948
Ink and watercolor on paper
17.8 x 23.8 inches

45.2 x 60.5 cm
Signed lower right
NBI-12

2242 Richmond Avenue Houston, Tx 77098 713.520.9988 info@mcclaingallery.com
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Norman Bluhm
Untitled , 1963
Acrylic on paper mounted on canvas
31 x22.5 inches
78.7 x 57.2 cm

NBI-14

2242 Richmond Avenue Houston, Tx 77098 713.520.9988 info@mcclaingallery.com





Norman Bluhm
Untitled 1973
Ink on paper
18 x 24 inches

457 x 61 cm
Signed lower right
NBI-16

2242 Richmond Avenue Houston, Tx 77098 713.520.9988 info@mcclaingallery.com
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Norman Bluhm
Untitled 1997
Acrylic and ink on paper
22.5 x 30 inches
57.2x76.2 cm
Signed lower center

NBI-24

2242 Richmond Avenue Houston, Tx 77098 713.520.9988 info@mcclaingallery.com





Norman Bluhm
Untitled (NB #386), 1976
Oil pastel on canvas
48 x 38 inches

121.9x96.5 cm
NBI-27

Offer subject to sale.

2242 Richmond Avenue Houston, Tx 77098 713.520.9988 info@mcclaingallery.com
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Norman Bluhm
Untitled (Triptych), 1960
Gouache and ink on paper
39 x 84 inches
99.1 x213.4 cm

Signed and dated lower right in graphite: bluhm 60
NBI-29

2242 Richmond Avenue Houston, Tx 77098 713.520.9988 info@mcclaingallery.com
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NORMAN BLUHM

PUBLIC COLLECTIONS:

Ackland Art Museum, The University of North Carolina at Chapel Hill, Chapel Hill, NC
Addison Gallery of American Art, Phillips Academy, Andover, MA
Albright-Knox Gallery, Buffalo, NY

Allentown Art Museum of the Lehigh Valley, Allentown, PA
Arkansas Art Center, Little Rock, AK

Art Gallery of Ontario, Toronto, Canada

Ball State University Museum of Art, Muncie, IN

Birmingham Museum of Art, Birmingham, AL

Jack S. Blanton Museum of Art, Austin, TX

Bowdoin College Museum of Art, Brunswick, ME

Butler Institute of American Art, Youngstown, OH

Castellani Art Museum, Niagara University, NY

Centre Nationale d'Art Contemporain, Paris

Chrysler Museum of Art, Norfolk, VA

Connecticut College, New London, CT

Cooley Art Gallery, Reed College, Portland, OR

Corcoran Gallery of Art, Washington, D. C.

Dallas Museum of Art, Dallas, TX

Dayton Art Institute, Dayton, OH

Denver Art Museum, Denver, CO

Dillard University Fine Arts Gallery, New Orleans, LA

Everson Museum of Art, Syracuse, NY

Fogg Art Museum, Harvard University Art Museums, Cambridge, MA
Grey Art Gallery, New York University Art Collection, New York, NY
Guild Hall, East Hampton, NY

High Museum of Art, Atlanta, GA

Hirshhorn Museum and Sculpture Garden, Washington, D. C.

The Jewish Museum, New York, NY

Herbert F. Johnson Museum of Art, Cornell University, Ithaca, NY
The Frances Lehman Loeb Art Center, Vassar College, Poughkeepsie, NY
Metropolitan Museum of Art, NY

Sidney Mishkin Gallery, Baruch College, NY

MIT List Visual Arts Center, Cambridge, MA

Museum of Contemporary Art, Los Angeles, CA

Museum of Contemporary Art San Diego, San Diego, CA

Museum of Fine Arts, St. Petersburg, FL

The Museum of Modern Art, New York, NY

National Gallery of Victoria, Melbourne, Australia

National Museum of Wales, Cardiff, Wales

Nelson-Atkins Museum of Art, Kansas City, MO

Neuberger Museum of Art, Purchase College, State University of New York, Purchase, NY
Newark Museum, Newark, NJ

The Parrish Art Museum, Southampton, NY

The Phillips Collection, Washington, D. C.

Phoenix Art Museum, Phoenix, AZ





Princeton University Art Museum, Princeton, NJ

Rocky Mountain College, Billings, MT

Smith College Museum of Art, Northampton, MA

Smithsonian American Art Museum, Washington, D. C.
University Gallery, University of Massachusetts, Amherst, MA
University of Arizona Museum of Art, Tucson, AZ

University of lowa Museum of Art, lowa City, A

University of Kentucky Art Museum, Lexington, KY

Utah Museum of Fine Arts, University of Utah, Salt Lake City, UT
The Weatherspoon Art Museum at The University of North Carolina at Greensboro, NC
Whitney Museum of American Art, New York, NY

Worcester Art Museum, Worcester, MA






Norman Bluhm

riouston, lexas 12 March — 12 April

LAULILCLHPOTELY ATLS IVIUSEUIn

Norman Bluhm’s paintings explore the complex images stub-
bornly evolved over a thirty-five year commitment as an artist. The
images generate from his romantic insight into the act of painting.
Bluhm paints: the result is epic content and a psychically charged
transmission called art.

The paintings communicate the high drama of the abstract-
expressionist approach, one based on the artistic ability to upgrade
alla prima painting into high art and to translate the so-called mistake
or accident characteristic of this kind of painting into a neg-entropic
energy source.

Bluhm has the ability to grasp cogently the rightness of an image
which is essentially ahead of itself. The result is a psychic assessment
dangerous enough to make such a powerful demand on the viewer
that it takes time to assimilate its message. This quality and the vital
energy of the paintings derive from the artist’s having come to grips
with change and with his own angst.

Bluhm's disciplined immersion in pure painting, his ability
to sustain his own image for many years and to probe deeply into his
own loneliness puts him at the edge of the art. His gestural approach
transforms paint into the expanded, magical representation of truth
with which great painting inevitably concerns itself.

It would be no exaggeration to say that Bluhm is not only one
of the great painters of the post-World War 11 period, but that he is,
additionally, one of those artists who has infused the Western Furo-
pean painting tradition in America with a vigorous new sensibility.
This vitality is at once rooted in recent American abstraction and can
be characterized as an heroic and transcendental attempt to meld
inner-directed personal power with other-directed working energy.
This reification of an essential cultural goal unifies experience, not
through the paranoiac intelligence basic to the puritan ethic or
through an academic approach to reflection and creation, but through
a teleological process which is spiritual and simultaneously direct,

dependent on intelligently realized emotion. It is essentially cybernet-
ic. What Bluhm contributes is the knowledge of how art interfaces
with life, and in particular, how the artist infuses paint with spirit.

Communicated through paint quality as well as through his par-
ticular approach to composition, Bluhm’s baroque linear movements
and expressively garish colors strike a pure resonance. The paintings,
e.g., “Bar Room Lil” and “Golden Tequila,” communicate an innate
tension and strength derived from an infolding, consonant and
evolutionary approach. Spatial contradictions (echoes of old laws of
perspective or formal balance — implicit in much of the great Euro-
pean painting) are transcended here. Rather, Bluhm's paintings
release furiously charged energy, opening the way to extended expe-
rience with pictorial structure and with feeling.

The paintings exploit the holistic drama of life, with viscous
paint hanging luminously against canvas. They contain a lusty mad-
ness and a poetic sensibility missing in much of contemporary art. 1
believe they even have the power of exorcizing paranoia and of dispel-
ling negative psychic experience. They can heal. Although sober and
highly serious, they celebrate existence and hint at a post-existential
reassessment of the act of creation. There is understanding here of
the multi-dimensional psychology of flow: moving images intermesh
with the experience of rapid change. This understanding is essential
to new forms of communication. There is more than a passing similar-
ity in the insights of Bluhm's paintings to the appearance of the Baal
Shem Tov, 18th century rabbi who revolutionized Judaism by infusing
the academically-oriented tradition with the understanding that joy,
as well as study, is an essential part of the nature of worship.

Stand before the paintings: as communication, they are cata-
lytic. The information is there in the paint alone, but it is only com-

pleted through a particular determination of the viewer, after eye
contact and its resultant chemical effects on body rhythms, Only with
the viewer’s cooperation in his own state of change can he join in with
the unification of pigment, form, abstractly-calibrated time sense and
mystery. As with a mantra, there can be little understanding without
participation. Toward this end — communion with the beholder’s eye
— the paintings are charged, non-mechanistic and formal. They are
ultimately meaningful because Bluhm has truly sacrificed himself to
his work, to a long-term struggle to realize his own vision.

Bluhm's accomplishment is not simply significant Ccontemporary
art; it is recognizably ageless, a new piece of life brought to a painting
tradition which is in need of the certainty that only comes from the art-
ist's willingness to deal with change. Along with that of Joan Mitchell,
Bluhm's high reputation among young painters is well deserved. Pure
painting is ultimately crucial to creation at the essential level, i.c., the
level at which any artist must begin to find his own image. Bluhm’s
commitment to purity and to the dynamics of change is inherent in his
realization that, on an intuitive level, the aesthetic, transformational
power of sustaining one’s image results in a kind of painting which is
both traditional and, from the standpoint of risk, still extended to the
edge of the act of creation and, ultimately, sublime.

James Harithas, Director

Norman Bluhm is feeling good. Thereis an exuberance in his
most recent paintings exhibiting the accumulated knowledge of an old
master who possesses a young spirit. Bluhm paints the way a plant
grows, naturally, organically formalized, without inhibition or self-
criticism, flamboyant all-out expressions which imitate nobody. He
has created a group of works which are dramatically and irrefutably
original.

His recent works are more complex than ever before, without
raw canvas or unpainted areas. The canvas is super-saturated with
pigment which is straight from the tube. Bluhm obviously loves his
materials and the way paint moves across canvas. There is a classical
contention that oil paint was developed to allude to a fleshy surface.
Itis that inherent fleshiness which Bluhm’s painting best epitomizes.

Bluhm transforms and transmutes human figures into swirl-
ing masses of color and line, creating an exquisite visual pleasure.
Through vehement application of paint, brilliantly colored flippant
and Ijoyous human forms are created. The subjects are evocative of the
odalisque — voluptuous and sensual, but the real content of the paint-
ings is the paint itself.

Through impetuous gestures made with a boldness and sure-
ness of touch, Bluhm’s marks become extraordinarily powerful. The
surface has an enormous amount of activity, even in relatively small
areas of the paintings. Through the paintings of 35 years, Bluhm has
grown his own vocabulary of lines, gestures and colors, and he uses
them both intuitively and manipulatively. By underpainting, Bluhm
alludes to more than the two dimensions of the canvas. Through the
building up of woven color areas, colors surface, dive, submerge and
rise again. The added dimension is not depth, but time, the real-time
of interreaction with the viewer, not the elapsed time of visible
allegory.

Specifically, the paintings have theatrical-illusionary areas of
fore and background. Colors fall away from the canvas, silver, gray,
china white, silvery blue, and although these areas appear to be far-
ther back, they were not necessarily painted first. The viewer knows
Bluhm is building up areas of the canvas, but the paintings circumvent
understanding the order, to ask for comprehension and deciphering
of the pattern of the weave.
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Colors swing and wipe across the canvas, confronting each other

in an attack and contact position. There isa very human logic

to the way the colors complement each other, each area af fecting and
exertng its influence on what amounts to a pigmentary no-man's
land. Each unblended brilliant is limited 1o either joining or losing its
individual identity in a violent splatter of paint. For Bluhm, the action
of painting has become a contact sport.

Each color has a reality of its own, and the lines, which structure
and define the patterns of color movement, wriggle and slither
snakelike across the canvas, slriking, creating dips and runoffs, some
pushing and fighting while others drop away or fall backward.

Idiosyncratically, the bottoms of the paintings are open-ended,
while the tops are much lighter, having less color contact and runoff.
One senses the gravity of paint both in its movement and in Bluhm’s
composition. Canvasses are divided either diagonally or vertically,
with contrapuntal tensions pushing and pulling on opposite sides,
while the upper left corner of each sets the stage or frames the activity
that occurs throughout the painting. The paint has both dissolved and
been reaffirmed in Bluhm’s hands.

If the titles of abstract-expressionist paintings reveal any
specific emotional attachment to the works, then the complete about-
face in the titling of Bluhm’s paintings most tellingly reveal the artist’s
changing attitudes towards the physical associations his works produce
and towards his own relationship with them. From such classical
names as Acherom, Cloeia and Prochis, all done prior to 1975, Bluhm
emerges now, calling his paintings by such names as “Coney Island
Beauty,” “Henri Did It” and “Snake Lady,” fully demonstrating his
presence in the moment, in this very moment,

Paul Schimmel

Norman Bluhm was born in Chicago in 1920. In 1936 he began
his study of architecture with Mies van der Rohe in Chicago and at the
Hlinois Institute of Technology. He spent World War IT with the U S.
Air Force as a bomber pilot, flying numerous missions over Germany.
In 1945, he returned to study with Mies van der Rohe through 1947,

From 1947 through 1956, Bluhm lived in Paris, studying
painting at the Ecole des Beaux Arts and Academie de la Grande
Chaumiere and working as an artist. His deep involvement with both
the European and American avante garde and his close riendship
with the Matisse family at this time have been influential to his at-
titudes and work.

Returning to the U.S., he lived in New York through 1969,
spending 1964-1965 in Paris once again.

Although the climate of the 60’s was not conducive to abstract
expressionists, Bluhm's reputation as an artist grew, and he culmi-
nated the decade with a major show at the Corcoran in 1969. At
present, Mr. Bluhm lives in Millbrook, New York.
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Retrospective of Works on
Paper, 1948-1998

by Craig Olson
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Norman Bluhm was an artist dedicated to a type of artistic output and way
of life that stressed the beauty, mystery, and passion of the human drama.
This exhibition, encompassing 50 years of work, is a testament to that
drama and a stunning example of Abstract Expressionism’s cultural
inheritance.

Bluhm was born on March 28,
1921, on the South Side of
Chicago, a racial and cultural
nexus in the industrial
heartland of a segregated and
struggling country. At 16 he
became the youngest student
then studying with Mies van
der Rohe at the Armour
Institute of Technology (now
the Illinois Institute of
Technology). For three years he
rigorously applied himself to Ad A5 KL
the Bauhaus’s approach to AT Ay L L
architecture, with long hours : 'y

spent drafting meticulously 1 NI N

detailed drawings. In his free - F :
time he learned to fly an 1 | ] 0 | R
Norman Bluhrr, "'Study II1,” 1950. Acrylic on paper,

airplane and played semi-pro 591/5 &Atilde;— 443/4 inches.
basketball.






In 1941, after the Japanese attack on Pearl Harbor, Bluhm, along with his
younger brother, enlisted in the Army Air Corps. He became a B-26 pilot
and flew 44 missions over North Africa and Europe until he was wounded
in 1945 and sent home. His brother, a B-17 pilot, lost his life in a mission
over Germany. A year after his return to the U.S., Bluhm would leave again
for Europe, where he studied art in Italy and Paris on the G.I. Bill. At the
Académie de la Grande Chaumiére and the &Eacute;cole des Beaux Arts, he
drew continuously from the model, a practice that would have a profound
influence on him and that he would retain until the end of his life. After his
G.I. Bill term expired, he remained in Paris, living hand-to-mouth from the
sale of his paintings, and exploring a wide range of modern and traditional
European art. He married Claude Souvrain, came into contact with a
number of artists, poets, and writers, including Antonin Artaud and Alberto
Giacometti, and appeared in Jean Cocteau’s famous film Orphée. In 1956,
the same year as the death of Jackson Pollock, he divorced Souvrain and
returned to New York, where he established himself as a regular at the
Cedar Tavern and a member of The Club. In 1961 he married Carolyn Ogle,
and the couple had two children.

Despite his varied social and cultural associations, Bluhm established a
unique artistic approach, and these works on paper offer a potent
distillation of the artist’s modus operandi. They’re an intimate look into an
active imagination making sense of the physical stuff of the world, and our
lives in that world, through thought and touch. Although many of the works
are clearly drawings, several are fully developed paintings in their own
right, whose delicate immediacy is an arresting testament to uncertainty
and self-realization.

“Trois Nus” (1948) is a tumbling amalgamation of colorful brushwork and
line fusing into a loose image of three bodies in motion—rotund, dancing
figures that are nearly indistinguishable from the unfettered gestures
manifesting their form. They are also an early example of the artist’s love of
the human body, its sensuous histories and potentials. It’s a theme Bluhm
would return to again and again for decades. Several of the artist’s
sketchbooks are on display, where we find him wrestling with a singularly
difficult vision of the human body as articulated through gesture.





Another work, “Nude” (1977), drips and rolls across the paper in muted
secondaries—purple and orange—with interiors of gray and black
coagulating into a large, monolithic female nude. It is reminiscent of the
massive, illuminated women that populate the canvases of Peter Paul
Rubens, and it is of Rubens’ vision of the human being, self-possessed and
emotionally direct, that Bluhm seems so clearly the inheritor. It is a vision
ripe with love and sympathy, where the flesh of our bodies is understood
not simply as matter, but as some mysterious, erotic plasma, animated by
emotion and translated as gesture. Matter is public and impersonal, and
when human beings are seen as such, the body turns into an object and love
becomes merely a biological or economic function. Flesh is personal and
individual, and it is this personified material that is the substance of our
lives—absolutely particular and unrepeatable. To see the body in this way,
as I believe Bluhm, and Rubens before him, was able to do, is to see with
what the mystic Henry Corbin called “Eyes of Fire.” It is when the
unspeakable beauty hidden in the essence of things is revealed, if only for
an instant. It is from the flame of this sympathetic eye that beauty
emanates, circulating and binding together a unique vision of the human
being and the world, radiating in a state somewhere between
transcendence and immanence.

In the later work represented in this show, from the last decades of the
artist’s life, we can see Bluhm playing out his human/gestural conjunction
into a cosmologically pictorial architecture. In “Study III” (1990), for
example, on a single sheet of paper, we are presented with a centrally
located, nearly symmetrical, swirling oscillation of gesture and
non-objective form. Pulsing between red, yellow, black, and white, the
dominant, three-tiered form is poised between complete chaos and careful
articulation. Entirely contained within a rectangular border, the form is
flanked on either side by three separate, smaller, vertically stacked
rectangles, each with its own gestural articulation, and below this group are
two sets of six squares, one set above the other, running horizontally across
the page. Within each square is a variation on a form that plays on the
image of a Chinese character, a scribble, or a female totem figure. These
lower forms seem to protect or guard the upper chaos, reflecting and
imitating its obtuse grammar.






There is a hierarchic system at play in this painting, but one that is marked
not by a clearly defined system of power but by ambiguity and beauty. It is
a hierarchy that is not ascended through upwardly mobile aspirations; its
movement is instead inward and outward simultaneously, a totality of
imaginal movement. Its liberating architecture opens the mind’s eye to the
potential powers of sympathy and compassion—states in which we can
experience more clearly the unselfish impulse that connects us to the world
and the world to ourselves, a world pregnant with lives and energies.

Bluhm passed on February 3, 1999. He worked continually and robustly
until his death, leaving a body of work full of passion and mystery. To my
mind it invites us to the plentitude of being as our birthright. It's work that
insists that the world is beautiful and terrible and desperate—it calls us to
live.






The Late Paintings of

NORMAN BLUHM
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The Station is pleased to present
the virtually unknown, late
paintings of Norman Bluhm. In our
estimation they are among the
most powerful and most spiritually
charged paintings of the 20th
century. They demonstrate the
intimate connection between the
erotic and the spiritual by virtue of
the passion and skill invested in
their execution and the
extraordinary quality of light that
emanates from the finished work of

art.

For many years, like his fellow
artist and friend, Joan Mitchell,
Bluhm worked within the Abstract-
Expressionist or Action Painting
approach, but by the late 1980sa
major change took place within his
style. The result was a distinctly

new body of work.

The late paintings are symmetrical

and monumental in scale.

The central image in each painting
is bordered by an elaborate
architecture, consisting of the full
range of Bluhm's compositional and
pictorial devices -- devices that
often appear to reference Medieval
Christian, Buddhist, or Islamic
imagery. The pervasive, abstract
female images not only serve as
either the central image or as
guardian figures but also intensify
the erotic content of the paintings.
Each painting is a kind of shrine
dedicated to the ritual act of
gestural painting while inducing
the viewer to drop all pretenses in
order to experience the spiritual
unity, the release, and exultation
that the artist communicates

through his paintings.

We wish to thank Cary Bluhm for
the generous loan of these
paintings and for her assistance in

organizing this exhibition.

Norman Bluhm was born in
Chicago in 1921 and died in
Vermont in 1999. A US Army B-
26 pilot during WWII, he flew
forty-four perilous missions over
North Africa and Europe before
he was severely wounded. After
his recovery, he began his
career as an artist in Paris. In
1956, he moved to New York
City where he became a
member of The New York School
and The Club. Over the ensuing
years, Bluhm established his
own aesthetic priorities and
intensified the spiritual content
of his painting by perfecting his
own approach to painting and
by living a life as an artist that

tolerated no compromise.

James Harithas





