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DAVID LEIBER

Daring one to create something out of nothing,
Christian Eckart’s paintings are the succinct
rhetoric of contemporary painting.

The forms in arl are always preformed and premeditated (pre-
mediated). The creative process is always an academic routine and
sacred procedure. Everything is prescribed and proscribed. Only in
this wayis there no grasping or clinging to anything. Only a standard
Jorm can be imageless, only a stereotyped image can be formless,
only a formulaized art can be formulaless . .. Fine art can only be
defined as exclusive, negative, absolute and timeless.

— Ad Reinhardt'

D espite his lofty idealism, Reinhardt really only asks us to improve
our perception and evaluation of familiar theorems. Form in art,
for Reinhardt, may be something that preexists, bound to structures
which appear throughout the history of art and, as such, may be con-
sidered within the rubric of archetypes. The pursuit of any new form
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without appropriate review of these preexisting models is futile:
Reinhardt’s version of a stereotype may be precisely the novel form
which seems bound to its moment, therefore divorced from its histor-
ical condition. Reinhardt’'s immaculate scriptorium seems at once re-
searched and intuitively felt, indeed both “academic” and “sacred.”

Christian Eckart,
Illumination—Gray,
1987. Mived media
and 22-carat gold
leaf on plywood,
720 84"

Counrtesy Massimo
Audiello Gailery.
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