Nagin, Carl,

photegraphs of Anne Deleporte

BY cCAamiL NAGIW

o the officisl Web site of the
Sigmund Freud Museum in
Viemna comes this dizeying

claim for & concepiual art
ks *[1t] alfered the jumenime ol prychs-
amakyiis and wrt g new surface forin
tervention” | doa’ know if Fremech pho-
tographer Amme Deleparte  woukd
characteries her re-
cent warks, eurrently
am view st the Maroel
Siteaske Callery in
SOMA, 5 comewprual
or even psychoana-
Iythe, it iy wxmnalaly
v “aurinces” =
particalarly her series
of self-poruraion pha-
tographed from re-
Mestians in the glass
exhihit cases for fetishes and artifsces in
the Frend Mussm. Deleporie's work b
remariable for the way it reveals the act
of seeing, and for baw it plays with the
relation of painting o by
Drlepumie's phatos apprare] oulidsors
& few yoars ago on some Market Sueer
lioskes, w8 part of & public an project she
deilgned for the French Conwlae’s
“Cibte Owest™ exhibit of emenging Freoch
artises, For that interactive imeallstion,
she printed a layer of whitewmh aver
the glais panes covering ber photoa, then
knvived the puhlic to scratch owt graffi
and reveal the concealed images. The
Alaree] Shecake show marks her West
Coast gallery debut and features three
groups af digital phatographs, “Spining
Images,” the “Fread Series,” and
“Painted Concrete.” (Since moviag here
from New York is 1998, Shcoske has
debuied 8 number afl contemparary
Eusepean and Exer Coast ankes |n their
first West Coast ghows.)
For *Spisting Images,” Delepone cap-
tured rellections on 8 transparent drop

sheet ssspesaled fram the ceiling of an
empiy gallery littered with debris, and
then the shewt, The reflec-

phatogral
thoms reseenble Phillip Guston exrica:
tures. They appear as two Female fgpares
with distorred posrures and anlmaied
FEATINES = FEme Comilc, some menscing.
e of them is Delepore, who had jos
ived at a museum in the South of
France to help her fricod moant an

exhibit. The concelt here bs that of
cindmu wéried The phatas catch an unre-
herarsed panaumime of two artdses inger-
acting in 4 space where the wark of ane
of them s abowt 1o become public — two
women seensingly unaware of the images
they cast againa bare, concrete walls In
ome group within this series. the women
5| b wilhogene, asd their relation-
ship is the fecus of our attention, Ins
second group, Deloporte enters the
gallery space like a shadow puppet, seli-
eomeelously troducing her srtistic per-
soma 1o the viewer. Her point of view
hecnmes cxplicdl commentary | iee you
seeing yourseli

I 4 senwe, then, the wark i3 4 madita-
thom both an how photography wrans-
Forma the subject. in
this case the argisr
harsell, snd on fow it
can make the famillar
strange. For some
viewsrs, photography
" i @ are i -
tive form of decumen-
tatiom than painting
Deleporie reminds ws
that in the creation of
Images the viswpolats
of artist and observer are never erased,
whatever the medium, Pleasso liked to
explain the problem this way: An Amseri-
can Gl onee complaiped to him about
the distorted images of women in his
cubis paistings. The arvist ed by
asking IF kis erltie carried & agraph
of his girlfriend. When the saldier

by prodeced & wallet-siee snapshor
of his swecitheart, Plossso abserved,
“She's bewatiful, bist she's
=0 small.”

Mose recently, the
ohjective authority of
photographs has been
subverted by digital teeh-
mndagy, which invites sl
manner of palaterly
“interventiond,” to bor-
row a phrase from
Frendian cyberspace.
Deleparts avadds the
misre beavy-handed of these effects, such
as the overlays and mualtipls images
Andreas Quriky manpslstes in hls cur
rent show st SFMOMA. Vet in her *Freud
Serled,” Deleparte croates & delightful
amd subile counterpoinl bebween
palerly porraliare and photagraphy
that doesn't rely on special effects. She
“eullected” her webl-images (28 Freud col-
leced objec) from the ghass surfaces of
exchithiss displayed in the Frend Misseum
[Freud lived snd worked in the bailding
fram 1891 watil 1937, when the Naxis

exibe; veday, the muscum

"See Me: The revealing yet mysterious photographs of Anne Deleporte," SF Weekly. March 5-11, 2003.

houses,  smong
otfver memorabilla,
his collection of
primitive  and
anciemt arty

Unee agsin, we
find ourselves in
& EUEUE dpEce
that's both paycho-
loglcal and sess
thetic. In  this
[T warks,
Deleporte’s  re-
Mection Noats In
& semsgous, red,
Bothko-esque
eoler Neld = the
walips that
limed the exhibit
cases. Her life-sive
self-partraits are
primted on Tywrk,
a  palyethylene-
fiber paper, and
sagrest & simpli=
Fied postmad-
wrnint version of @
traditional Chis=
nizse vertical seradl,
Tha  phategra-
pher's own image
h  dramseically
enhanced by thes
red background,
with its whill of
Victorian parlor-
renm chinolieris
— & rod that, on §
closer imspection, ©
reveals pixelated
blues, blacks, and §
yellows in boris

By Ansbyut. My
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wonial haods thar
curve ke the bus-
uriamt fiksers of rice paper or silk. To par-
sphease Magrine, Coel mieat par e rouge
A hdn i ot e

Deleporte’s  iHusboning  Tikeness
abseares the Freudian symbols in the
exhebit cases; they remain, like the sub-
emnsrioas, mysersous. Fread, who fndly
likened peychoanalysis i lrrhlmlngr
would surely have recognized the antisr's
wudacity a8 she salvages an image pro-
jeened e & rransparent surlage, The
reflection has moae reality for her than
the peald ojects bn the case. Delepone bis
speexiral figure im these photographs, and

The work is a meditation, in

part, on how photography ean  [Uoinciie
make the familiar strange.

her gare ks ambiguous. Is she looking at
@l A ahe edonse world of Frendisaa? Or
it bersebl a2 an wrdia? If these sellpor

lrmrl. have an shiective dimession, it

reality of external -u:&w-nl,ﬂ?:-. u-ulp--
pet, reflections) & suggestively and

scally as they do inner worlds lhluldtﬂ
Tetlshes, the subconscious, the phetogra-
pherk, The background's horizental
hands nearly erase the contours and vol-
"":J.T.'»:."“,‘.L"’”?ﬂ,’i#“i'.ﬁ.‘

fils e s s awa ol

self. s tha fuzzines of

refipc i of herseil the wm muﬁﬂ.

evokes & more primal vision of hersell
Dbeporee’s work is as alive with color
as in b intellectually chaeged amd chal-
lenging. As she searches for self-gware-
mess, ahe reminds us thar phetagraphy s
an a6l of sewing distinet from everyday
Rsaking. Ereimg b intentional, and by pay
irig closer attenition fo sarfaced, we can

Bearm i see more deeply within

Im hosh contend and technigue, Dele
prarte’s work presenti @ dharp contradt o
ihe Gursky retrospective st SFMOMA,
v blogks from the Marcel Sliconke
Gallery. Alihough each anmist wooks in the
mediam of digital pho-
Ingnrlhgr. Giursky’s pha-
wpic dapuctioss of
:nhll: ph:rl. in which
wman  Endividuality

neres that dietare behav.
foral norms and pattorni
Even s rock concemns
vesemble Nazi rallivs
Delgpore’s show s
‘worih the walk from SFMOMA: Sitcoake's
wallery will b your recovery room. Her
wision is ntimate and brical withowt being
wpthmental. Even i lber more abatrace
wark, such s the color field sarics
“Palated Concrete,” photegraphed n s
pulslic park in Rio de Janeins, she invites
the viewer wo comemgplate the vihrant col-
worw amdl plarfia] oscillation of contour s
dejith, Deleporte accents the park’s
abstract foams like patierns in a Persian
minlature. She gives them a human scale
Ty resumming s B0 nner spaces snd 1o the
myweeries of perceprion isell ®



