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In this new series of pastels, charcoals,
and watercolors on paper, John Alexan-
der represented nature’s innocence at
the violent hands of human folly. Hark-
ing back to Alexander’s childhood mem-
ories of the wetlands in Texas and
Louisiana, the woiks in the show de-
picted bucolic marshlands that were in-
jected with foreboding hints at the
inevitability of destruction, For inspira-
tion, and to maintain a sort of meta-
physical connection with the past,. the
artist built a lily pond and a “Lauisiana
Swamp” outside his current Ama-
gansett, New York, studio; the scenes
presentedin the exhibition, titled “Re-
cent Observations,” were composites of
his real-world impressions and nostalgic
memories.
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Throughout the show, Alexander’s rep-
resentations of nature seemed idyllic at
first, but that judgment faded
with doser inspection. Often em-
dedded in his romantic images of
wildlife at peace with the land-
scape was subtle evidence of, and
implied wamings against, environ- mental
degradation. In The Danger
2one (2012), far instance, three
large herons stand in a thicket,
staring out warily from the can-
vas, as if distrustful of those look-
ing back at them It seems like a
tranquil scene until you notice,
discarded in the brambles, a sec-
tion of rusted chain that embodies
mankind’s careless intrusion into
fragile habitats.

Alexander continually creates
visual tension between the
beauty of untouched nature and the
corrupting power of human encroach-
ment. The sharp points of a flowering
thistle bush in Thistles with Finch
(2012), surrounded by a flock of ca-
nary-yellow birds, lend the painting an
unsettling air. In Seven Spanish Angek
(2012), bright red and vibrant blue
macaws take flight across an ominously
dark and melancholy forest, which,
Alexander seems to suggest, might not

exist for much longer. ~John R. Kemp



